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Abstract: 

Reading of a dated inscription in 2’ cent. Brahmi on a panel in Mathura stone from the 
socle of a Sakyamuni statue. The panel shows a seated Maitreya with laypeople on both 
sides. The inscription displays features typical of Gandharan counterparts. 
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The renowned Swiss art collectors Helmut and Heidi Neumann presented a rare 
sandstone panel in Mathura style at an exhibition of their sumptuous collection at 
Mendrisio, Ticino, Switzerland, in 2019. The accompanying catalogue is held in Italian 
and English and was edited by Chr. Luczanits (2019), while the single entries were 
described by the owners. The panel in question is interpreted by Luczanits on page 32f. 
and again described and depicted by the collectors as entry no. 35 on pages 134f. Their 
focus lies rather on the art-historical aspects. My reading of the inscription is referred to, 
but not cited in full. Since some of my views had changed over the years I present 
reading, translation and interpretation here. 

The panel (fig. 1) is 58 cm wide and 26 cm high and seems to be the front part of a 
socle on which the figure of a Buddha sakyamuni once stood. Possibly during the 
separation of the front from the cubical socle by people elsewhere, the front panel broke 
into four parts, of which the third from the left is seen missing. For the exhibition and the 
catalogue, all remaining parts were reunited and the empty space left by the missing 
third part was filled. The catalogue is silent about the depth of the remaining socle front. 

This front part presents a Bodhisattva Maitreya on a lion throne, the right hand in 
abhayamudra, the left hand rests on the right thigh, holding a flask. To the left, that is to 
the right of the sitting Maitreya three laymen hold up lotus buds. To the right, that is to 
the left of Maitreya, two lay-women are shown in the same position, while a third one in 
the middle is shown krtdjfijali. 

The text (fig. 1 and drawing below) is written in two and a half lines on the lower 
part of the frame around the figurative scene. The Brahmi script is well legible as far as 
the stone is preserved. A unique feature is the subscript -ya in rajya, which is nothing but 
a single bend, instead of a looping one. In this form it is reminiscent of the subscript -ya 
of the Kharosthi script, and could point at a north-western home of the scribe. The 
anusvara stroke is sometimes used and sometimes omitted. In one case (bhavatum for 


ARIRIAB Vol. XXVI (March 2023): 9-14 
© 2023 IRIAB, Soka University, JAPAN 


bhavamtu) it is misplaced by one position. This may again derive from a non-local 
scribal background. 

After two lines a third string of letters was added vertically on the right side, because 
the horizontal writing space was used up. 

The text comes in “Epigraphical Hybrid Sanskrit”, with a number of orthographical 
licenses following popular parlance. It is here presented first as the legend reads, with 
spaces introduced into the transliteration to make word separation apparent, with 
emendations in ¢*angular) brackets, distorted but recognizable letters in [square] and 
clarifications in (round) brackets. Every letter lost with some part of the stone is shown 
as a small cross, “+”. Traceable but indefinable letters are indicated as a double dot “..”. 
Divided into sentences the individual phrases will then be rendered into Sanskrit, 
translated and commented: 


* J, i a / 
3 wide g A yu Vag x Ar if 


1: ¢* — ma)[halrajasa devaputrasa huviskasa rajyasam 30-7 (37) grsmamasa 2 di 2 eta[sa] 
purvaye upasikd payika Sive ..+ +++ ++ +.. bharya vasuharsamatusakda bhagavato 
Salk]<*ya[m]*u)[nliLsa] ap[rlatima 

2: + ++ 4+ pratistapayati svake vihare acaryanad mahasaghiyana [pajrigrahe imena kusala 
milena [sa] + + + + + +.. buddhajiidnasa [la\bhino bhavatum da sa++++++++++4 

3: sarvarthani pratipirtye bhavatu sarvasa{t]+ +. 


With regard to contents, the legend can be divided into a number of sections. The respec- 
tive text given above would read in standard Sanskrit, disregarding most sandhi changes: 


a) Date: 

maharajasya devaputrasya huviskasya rdjyasam(vatsare) 30-7 (=37) grismamase 2 
di(vase) 2 etasyadm purvayam, 

“In the (Kushan) regnal year 37 (AD 162/3) of the maharaja devaputra Huviska, in the 
second month of the hot season, 2, on the 2nd day, at this date,” 


In 2015 (p. 285) I theorized about the month system of mainland India as it was 
introduced under Kaniska I. It has three seasons with four months each, apparently no 
intercalary months, and thus could be solar. The first day of the varsa season would 
ideally fall on June 21, when the easily observable summer solstice indicated the onset of 
the monsoon. Under this premise our date, i.e. the second day of the second month of the 
“hot” season of Kushan definition (Falk 2015: 285) were about March 23, in those times 
the day of or around mesasamkradnti, when the sun rises in 0° Aries (mesa), the then 
typical Hindu beginning of the year in spring. According to the calculations given in the 
Yavanajataka, mesasamkranti was also the New Year’s day of the Kushans’ counting of 
regnal years (Falk 2001: 130), called (abbreviated) rdjyasamvatsara in the present text 
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and many other inscriptions from the Kushan period. So it seems that this statue was 
planted at or slightly after the vernal equinox, at the auspicious beginning of the new and 
37th regnal year of the Kushans’ first century. 

The formula itself follows all standards. The year 37 is well within the span of 
attested years for this king, ranging so far from 26 to 60. The phrase “at this date” shows 
a certain development, starting with a Prakritic eftaye pirvdye with variants mainly used 
in Mathura from Ksatrapa times in AD 68/69 (yavanardjya = Azes 116) to about the year 
29 Kushan (AD 154/5). This was followed by a Sanskritic etasyam piurvayam with 
variants after year 30 Kushan (AD 155/6), with a number of variants (e.g. etasa, etasmi). 
Our etasa purvaye in year 37 Kushan is in line with this general development. ' 

H. Hartel wrote in 1996 about the so-called “Kapardin Buddha” sculptures, which in 
fact depict an “Usnisin Bodhisattva” with the head-cloth covering his ksatriya style 
topknot (Falk 2012: 496). Hartel saw that before the year 31 Kushan, under Huviska, 
most’ date formulas speak of the ruling monarch as of a simple mahdrdja, while after 
that date the title is mahdrdja devaputra. The legend on our panel conforms to this rule 
as well. 


b) Donor and relations 

The text would read in Sanskrit: 

upasika *payika Sive(8 to 9 letters missing)bharya vasuharsamatrsakta, 
“the laywoman Payika, wife of Sive. . ., fond of the mother of Vasuharsa.” 


The dictionaries know of a male personal name pdyika, and so our donor most likely 
is Payika, supported by the observation that long-d strokes are often missing in this 
inscription. What is rendered as yz is a standard ya with two protrusions on the right 
vertical. The scribe is obviously not very attentive when it comes to a long-i notation: 
also the ghi in mahasaghiyana (below) is unusual, in that the vowel looks like an o-fork 
placed on the left vertical. The unfamiliarity with long vowels could be yet another hint 
at the home of the scribe in a region where Kharosthi was written. 

There are 8 or 9 letters missing in the following gap, too many to complete a 
husband’s name starting in sive. The Petersburg dictionary knows Sivendrasarasvati, 
which is still too short, even if we add a -sya to it. 

The reading of matu is indisputable, as is the reading of the following saka. Since a 
relationship to a third person is expressed, I opt for a writing mistake and expect a 
spoken °mdtusaktd, of which only °matusakd was incised and the -ta-hook forgotten. The 


"There are few exceptions in all directions: eta@ye purvdye or variant can be found after year 29 in Jain 


dedications from Mathura, as well as in Buddhist dedications of the Magha dynasty in the Kausambi area; 
etasyam piirvayam or variant can be found also before the year 30 Kushan, e.g. year 17 (etasa purvaya, 
Liiders 1961: 187, no. 150) or 20 (etasya purvaye, so read Falk 2002/03: 38). 

* Hartel did not accept exceptions, and so the Usnisin Bodhisattva of the year 20 (Falk 2002/03) was 
regarded by him (1996: 104) as a forgery. To the singular vocabulary speaking in favour of its genuineness 
pointed out in my earlier paper we may now add as supportive the phrase including prdtipiiriye in the 
vertical line 3 on the Maitreya panel under discussion. Hiartel’s rule can be saved by supposing that the 
cipher 20 was miswritten for an intended 30, a case not at all unlikely. Under this premise both pieces 
would be just 7 years apart and belong to the earliest ones in Mathura showing small Buddhas or 
Bodhisattvas in a socle panel. 
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reason for including this third person could be that “the mother of Vasuharsa” was in 
need of physical help. I have shown in Falk 2023a+b that the early years of Huviska 
included a period of plague, which called for “Maitreya the healer”. 


c) The object of the donation: 
bhagavatah §akyamuninah apratima<*sya pratimam) pratisthapayati, 
“(Payika) had a statue of the Lord Sakyamuni installed, who is incomparable.” 


Instead of “incomparable”, apratima could also or even better be understood as “who 
has (so far) no statue depicting him.” If this meaning was intended, the reason was that in 
parts of the Mathura region Maitreya was introduced not long ago, by people from 
Gandhara, as shown recently (Falk 2023a: passim). To this may be compared a parallel 
from the year 45 Kushan, in the reign of Huviska too, on display in the Prince of Wales 
Museum, Bombay. There, the respective phrase runs: bhagavato sakyamune apratimasya 
pratima pratisthapita, “an image of the holy incomparable Sakyamuni was set up” 
(Liiders 1961: 206). Still another apratimasya pratima on an undated Buddhist pedestal 
in Gupta script was published by R.C. Sharma (1995: 210, fn. 157). 

In our case, the phrase “statue of the Sakyamuni, who is incomparable/who has no 
statue” must refer to a statue now missing since the picture on the panel shows a Bodhi- 
sattva Maitreya, not a Buddha sakyamuni. However, there are a number of similar cases 
where a seated Maitreya with flask is sided by male and female donors left and right, 
always in the socle, while a much larger statue of the Buddha stood or still stands on this 
base. Many of these parallels come from Gandhara and are inscribed with a Kharosthi 
legend (Konow 1929: nos. 40, 53, 54, 58). 


d) Property and administration: 

svake vihadre acaryanadm mahasanghikandm parigrahe, 

“(Payika made the donation) in her own vihdra, into the care of the (monks of the) 
Mahasanghika order.” 


The “own vihara’ need not be a large monastery, but the term may also denote a 
chapel, looked after by some monks from a major establishment. The Mahasanghika 
order was the most prominent in Mathura. 


e) Benefit for all people 1: 
imena kusalamilena ¢*sarvasattva anuttarasya) buddhajndnasya labhino bhavantu, 
“May through this root of bliss all people receive the highest Buddha-knowledge.” 


Because of the fracture a chunk of stone was lost which carried about 8 to 9 letters; 
however, there are enough parallel texts from Mathura to fill the gap. The term /abhin is 
new in such benefactory phrases from Mathura, but attested at least once in Hadda, in a 
badly transmitted reliquary inscription from the year Kushan 28,° — another link to the 
North-West. 


Konow no. 82, CKI 155, edena kusalamulena etesa dharmana labhi bhavema, “may we by this root of 
bliss attain these dharmas.” 
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f) A phrase has disappeared 

The lower right side has suffered an almost complete loss on the surface material, and so 
it is unclear what sort of text has disappeared. Since e) and g) contain general 
gratifications for all people, f) positioned in between may have contained something of 
this nature too. 


g) Benefit for all people 2: 
sarvarthani pratipiryai bhavantu sarvasat(*vanam), 
“May all aims be (ready) for fulfillment for all beings.” 


The script is slightly different and thus this sentence may be an afterthought. Benefits 
concerning “all aims” are new to the phraseology of Mathura donation texts. In literary 
texts such wishes are found more often, as in the Avadanaratnamala 29,34: tathad tvam 
puryate sarvam sarvarthasiddhir astu te, or in the Gunakarandavytha tadd tesam sa 
sarvartham pirayati yathepsitam. “To fulfill’, pir, often comes with pari or prati, in 
order to express “to completely fulfill’, as in the Divyavadana 15.31, grhapater bhityasya 
matraya sarvarthah sarvakarmantah paripurnah. 

Terms built from pratitpur are not found frequently in Mathura donation formulae. 
One phrase very similar to our text is found on the allegedly faked Usnisin Bodhisattva 
of the year 20 (or 30, cf. fn. 2), where the benefit formula reads sarvasatvanam 
anutarasya budhajnanasya pratipuriye bhavatu, “May (this donation) be for the 
fulfillment of the highest Buddha-knowledge of all people”. The term pratipuri f., 
“fulfillment”, spelled with short a, is found in the north-western Buddhist Hybrid 
Sanskrit in just one text, in the Lalitavistara, and the parallel formation pratiparti f. with 
the same meaning is found there too, exclusively, three times. In contrast to this 
narrative text, the Buddhist donation formulae at Mathura use prdtipiiriye and 
pratipiriye for the dative of pratipari, in both cases a taddhita-formation based on an 
adjective pratipura, “full, complete”,* which is used a number of times in the north- 
western Mahavastu. The long 4 in prdatipiri may look trivial, but in fact it matters much 
in our case, in that it again proves that the Usnisin Bodhisattva of the year 20 (or 30) 
cannot be a recent fabrication, but that it uses a term which so far is only found on this 
new Maitreya panel. Those taking the year 20 statue for a fake will probably not go as 
far as to regard this present panel as a recent production too. 


Conclusion 

The panel is important in many ways. It suggests again that people from the North-West 
were instrumental in establishing a Maitreya cult in Mathura. The evidence is manifold. 
Linguistic features include terms and phrases around prati-pir (prdatipuri, pratipirti). 
Scribal particularities can be explained by comparing features of the Kharosthi script. 
Regarding the composition of an inscription written around a depiction of a Bodhisattva 
on the socle of a Buddha statue we can look at Gandhara with many examples, whereas 
in Mathura such a composition is found rarely and comparatively late. In our case, the 


A list of what can be “fulfilled” (Khar. pratipura) by kusaladharmas is given in the Senavarma gold- 
plate inscription, lines 5b and c. 
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artist designed Maitreya correctly with long hair and no usnisa, but he maintained the 
left hand as a closed fist on the left thigh, as is deducible from the raised elbow. When he 
later remodeled the closed fist and part of the thigh into a hand holding the flask (fig. 2), 
he could not adjust the elbow to a position closer to the body, as required by the 
upturned hand. This case can be compared to the Girdharpur Maitreya from the vicinity 
of Mathura (Falk 2023a: 105) where the flask likewise was added later. Our piece is 
dated to Huviska year 37 (AD 162/3), while the one from Girdharpur is dated Huviska 
year 29 and so is 8 years older, eight years in which at least some local stone artists did 
not get familiar with the basic iconography of Maitreya. In short: The stone mason 
worked in the artistic tradition at home in Mathura, while Maitreya as a Bodhisattva was 
an import. The contrary applies to the text which was composed and hand-written by a 
person from the North-West. 
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H. Falk, “A Maitreya panel from the Neumann collection.” 


PLATE 2 


Fig. 1: Front of a socle below a statue of the Buddha sakyamuni, with Bodhisattva Maitreya on a lion-throne and the 
inscriptions in the lower register. Photo H. Neumann. 
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Fig. 2: Right hand of Maitreya with flat bottle modeled from the stone of the thigh. Photo H. Neumann. 


